

Although I didn’t mention it yet, the first time I had a chance to listen to the AMG Viella V12 was during the High End 2012 show in Munich. It was part of a system which simple enchanted me. Whilst the Aesthetix CD player of the same system sounded just as good, it was the analog source that made the deepest impression on me. Thanks to efficient and prompt services of Roger Adamek from RCM who during the show reached an agreement to become the Polish distributor and promptly got the turntable shipped to me, I could audition the Viella in my system less than two weeks after the show (several accompanying photos were made in Munich).


My initial impression first gained in the Aesthetix room with Audio Physic speakers was immediately confirmed. This turntable does capture your attention immediately and without warning or taking any prisoners. If I may draw a sexist parallel, I’d say that while most good turntables such as Linn, Avid & Co. flirt with us attempting to enchant us, the AMG comes straight at us, leaving any foreplay for later.


The sound is very direct, resembling guitar sound straight from the sound board, no amp. This was especially evident during headphone auditions. My system- Leben and Sennheisers-never exhibited such dynamics as though the sound now came straight from the microphone, not vinyl. I knew this feeling very well both from my years in the recording studio as well as live sound engineering when I check the sound of particular instruments over headphones. Here I had a feeling as though the performers were just behind the glass window of the studio room. The dynamics and sonic tangibility were simply incredible!


What left the most vivid impression on me was the 10” album Bill Evans Live at Top of The Gate. Although just a foretaste of a special box, it is still beautifully pressed on blue vinyl, splendidly restored and recorded. On the AMG it sounded spectacular, pulling me into a world long gone. I was presented with a huge soundstage (as much as headphones allow) perfectly organized, excellent dynamics and very good tonal balance. I had the feeling of taking part in a live music spectacle which happened right in front of my eyes. 


The Evans’ record already showed something that was fully evident on Jarré’s Revolutions now over my speakers. The V12 differentiates recordings like hardly any other turntable manages. I really can count on one hand the decks which so effortlessly show differences between recordings, the nuances of different pressingswithout disrupting the whole picture or turning our attention away from what’s most important – the music itself. Revolutions is good material to prove the point.


Issued four years earlier in 1984, Zoolook was Jarré’s first album recorded on a digital recorder. Its sound is very clean- even sterile-and not very saturated. The 1988 Revolutions also was digitally recorded but the mix and final production were made in the analog domain using the Studer A820 tape recorder with Dolby SR. It brought back some life to the material whilst preserving its clarity. Unfortunately Dolby always does the same thing. It crushes dynamics. Although the noise floor is clearly lower which makes for incredible soundstage depth, the sound is evidently compressed. Of course what I mean here is analog compression resulting from magnetic tape saturation, not digital compression removing some data from the audio stream. How do I know all that? First from the technical album descriptions and second from the AMG’s presentation. That splendid differentiation was irrespective of musical genre or label. If there was a clear difference, it resulted from a certain approach to a given recording, not from the turntable ‘preferring’ one over the other.


Although… when Roger and co-worker Wojtek delivered the deck, RCM’s owner shared his two-day impressions of it with me. He said how he had unpacked it, how he’d fitted the Benz-Micro cartridge and listened through Floyd’s The Wall. And then another album and one more. After the listening session had extended well into the night, it occurred to him that he’d listened almost exclusively to Rock. Why? Here we come to the most interesting part of this review.


As I said before, in my opinion it makes no difference what kind of music we play on this table for each will be presented in an equally live and true fashion. Truth in this case is the capability of evoking in the listener the emotions he or she might experience during a live event. The sound of the table with the LP Benz and in my system and room was somewhat voiced and not ‘neutral’. Of course we cannot bring live music event directly to the home but there seems to be a consensus regarding the meaning of ‘neutral’ in the context of audio equipment. Based on that, neutral the AMG is not.


Its sound is founded on the incredible blackness of the presentation and very deep exceptionally well-defined bass. Roger had mentioned that and I can only agree. It is a turntable that demonstrated the chief advantages of a mass-loaded non-decoupled design without soft elasticomeric parts. I only once before had heard something similar but even then not to this extent - from the €100,000 Transrotor Argos! It is about bass that’s ‘alive’, i.e. changes its tone, dynamics, elasticity and depth depending on the given recording, production values and music. It does not dominate the recording yet sometimes it strikes at totally unexpected moments, showing what other turntables tend to hide or level out as for example in Cry Me A River, the opening track from Julie London’s album Julie is her name. Vol. 1. I had listened to the original mono edition (some of her records have been issued in both mono and stereo) and knew it really well. It is a very dense dark sound completely different from what the Japanese HQCD issue. The double bass sounded really deep and tight and more so than any time prior made the glasses in the kitchen cupboard resonate, which happens very rarely. It was a very energetic direct sound.


Another V12 characteristic that may actually contribute to the fact that rock music really shines on it is a slight muffling of part of midrange. It is difficult to explain in a few words because it is very delicate, without influence on the tonal balance, soundstage or anything else. I’m talking about a slight contraction or congestion of the midrange. Avid or Linn decks presented vocals somewhat more independently of the presentation. Here they were more controlled as though someone/something guarded them. This isn’t meant as a critique. I liked this sound a lot and it pulled all the right strings with me. But I couldn’t help hearing how it was done.


Bringing together excellent bass and this tempered midrange is what gave music the ‘kick’. And that ‘most favored rock recordings where strong bass guitars and expressive drums rely on drive. Yet Vollenweider’s album worked as well as did Depeche Mode with rhythm, drive and depth. While I agree with Roger that Pink Floyd – in my case a new pressing of Wish You Were here that I opened specially for this occasion – was fantastic, what really proved to me the Viella advantages was Jazz. I touched on it before. The turntable’s definition both in the bass and treble was breathtaking. It breathed extraordinary air into recordings as far as generating the soundstage and the feeling of listening to live music wass concerned. That’s why I so much liked the Evans album recently issued by Resonance Records and incidentally also unpacked for just this occasion as well as the brilliant Chet Baker Quartet’s album issued by Sam Records (originally Barclay Disques). Both of them released on relatively young independent labels they sound fantastic! On both the AMG gave me the kick mentioned earlier. 


The Vella V12 with the 12J2 tonearm is exceptional. The Benz cartridge only bears this out. Although it’s not the best turntable I know of  it belongs to a small group of analog systems (turntable + tone arm + cartridge + interconnect) which are complete finished projects. There is nothing to improve or change for instead of a step forward we can only move back. It is a system with which to live in peace, concentrating on buying new records where each will bring something new. Its sound is well-defined, selective and dynamic. It shows recording in a fresh new way. My only slight critique is that the excitement with new recordings evoked by the turntable’s set of characteristics is present in each recording, in every track. The music grabs our attention 100% each time. It’s impossible to read or talk while listening for every once in a while we turn our heads to the speakers as something suddenly jumps out of the recording. But maybe that’s a very poor reason to criticize. Isn’t that what music is all about? Maybe I’m simple getting old.


Testing methodology
The turntable sat on the wooden shelf of the Base IV Custom rack. It was connected to two phone stages, the RCM Audio RCM Audio Sensor Prelude IC (solid state) and Manley Chinoock (tube). During the entire review it was fitted with the Benz Micro LP cartridge. The distributor also provided the TCI Viper Interconnect from True Colours Indrusties. The audition was different that usually in that  I listened to whole albums instead of shorter music samples.


Design. Almost the entire turntable including the tone arm are CNC machined of high-grade aluminium at Werner Roeschlau’s factory. The plinth is 25mm thick with three adjustable retractable steel-copper spikes in aluminium feet. It features a built-in spirit level. On the right side there are three illuminated sensors to select speed – 33 1/3, 45 and 78rpm. Each can be finely adjusted. 


One side of the plinth houses the main platter bearing. It is not a typical ball bearing but hardened 16mm axle bearing. The two sealed radial bearings are hydro-dynamically lubricated with the axial bearings featuring static lubrication. The axle is not a regular spindle but a stainless steel sub-platter that interfaces with the 11kg aluminium platter. That is a 318mm diameter CNC machined two-piece design with a weighted rim for enhanced flywheel effect. The top surface is made of PVC and profiled similarly to the SME turntables. i.e. right next to the spindle there is a milled disc elevating the center of the record slightly. The record gets tightly clamped to the platter surface with an inverted threaded aluminium clamp. Unlike the usual threaded spindle, here it is a sleeve with internal threading. I do not like threaded clamps but this is one of the few that are precisely made and presents no problems while attaching. On the other end of the plinth is a heavy component shaped as a low wide cylinder. Its outer diameter sports a gauge to quickly adjust the required distance between tone arm board and platter axle. The board is pre-drilled for AMG and Graham Engineering arms.


The motor attaches to the plinth from below. It is a Lorenzi 2-pulse low-speed brushless precision 24v DC unit with an outboard power supply. It features sintered bronze bearings, a cured and polished axis and a heavy flywheel. The motor housing decouples from the plinth via 5 rubber/metal mounts. The Viella is belt-driven and the pulley is made of weighted and polished stainless steel. The belt is precision rubber. 


The 12” tone arm is made of a thin aircraft-quality anodized aluminium tube for resonance control with 12 grams of effective mass. The bearing is a dual-pivot design replacing the standard gimbaled bearing. The vertical bearing, similar to those used in helicopters rotor heads, uses two 0.5mm “spring steel wires” allowing fine azimuth adjustment while eliminating play. The horizontal axle is made of hardened tool steel precision ground to a backlash-free fit with a needle roller bearing. The counterweight is two pieces with a Teflon-decoupled sleeve. Internal wiring is multiple gauges of high quality copper. Antiskating is magnetic. The turntable doesn’t come with any interconnect which I think should change.
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